
Dreams Realized: Hard Work, Passion, and Talent in the Life of Nureyev 

nze Dnlrcer Wlzo FZezo: A Menzoir of Rzrdolf Nzrreyev. Linda Maybardulc. T~lrtdra, 
1999. 188 pp. $22.99 clotl~. ISBN 0-88776-415-0. 

Tlze Dnrzcer Wlzo Flesu: AMerrzoir. of RzldolfNl~reyeo, Linda Maybardulc presents t l ~ e  
professional life of t l~e famous Russia11 ballet dancer as a "rags-to-ricl~es" success 
story s p a r u ~ ~ g  the divide between a c o m ~ l ~ ~ u u s t  east and a democratic west. Wlule 
some readers may find Maybarduk's portrait of t l~e  dancer l~igl~ly idealized, the 
inspiring narrative of 11ow Nureyev's hard work and determination earned him 
both success and respect for lus artistry in ballet offers ail incentive for readers to 
follow their own dreams. 

The pursuit of dreams is a major theme tlu-ougl~out this memoir. The intsoduc- 
tion begins with Maybarduk reco~u~ting her own c l d d ~ o o d  dream of becoming a 
ballerina. After w a t c l ~ ~ g  Nureyev perform on television, s l ~ e  states, "Tl~at ~ u g l ~ t ,  a 
dream was born in me": the dream to dance wit11 Rudolf Nureyev. The narrative of 
l~er  pursuit of a dream ends wit11 an anecdotal account of its realization: her 1972 
performance wit11 Nureyev. 

Maybarduk begins Nureyev's story wit11 a brief, somewhat melodrainatic ac- 
c o ~ u ~ t  of the rise of comm~uusm in Russia under Lenin and Stalin. S11e describes t l ~ e  
period as "horrific," "bloody," and "terrible." Altl~ouglx she balances tlus descrip- 
tion by noting that, under commuusin, "daily life imnproved for mimy people in 
t l~e  Soviet Union," tlle tension between East and West, coirun~uusm and democ- 
racy, plays an important role in the boolc as it did UI sptwring inany of the events 
Nureyev's life. l i ~  a chapter entitled "Freedom," Maybarduk contextualizes her ac- 
count of Nureyev's famo~ls 1961 defection, wlucl~ marked the b e g i s u ~ ~ g  of lus sen- 
sational career in t l~e  West, in t l~e  political tensions of t l~e  Cold War, before proceed- 
ing to describe his artistic successes in lus first seven montl~s in Europe and Nortll 
America. Wlule tlus political baclcgrourtd informs, it does not overwl~elm t l ~ e  ma- 
jor focus of tlus memoir: for Nureyev, persortal and artistic freedom supersede na- 
tionalist loyalties. 

In p ~ r s ~ l i t  of tlus freedom, the Nureyev whoin Maybarduk presents is a model 
of what work ethic and passion can accoinplisl~. The cl~apter "Performance Day" 
captures tlus ethic in a description of Nmeyev's rigorous daily schedule wlule of- 
fering readers an insigl~t into what occurs offstage in preparation for a dance per- 
formance. Maybarduk describes how Nureyev's day proceeded from dance class, 
which l ~ e  attended "even if 11e was tired, u~j~jured, or ill," to rehearsals w l ~ i c l ~  ran 
~ u ~ t i l  lunch. 1x1 the afternoon, he would often visit museums or art galleries to con- 
tinue the cultural self-education he had begu11 in l ~ i s  spare time wlule studying 
ballet in Leningrad. He would then arrive back at the theatre to prepare for the 
evening's performance. Before going to sleep at night he would read from favour- 
ite autl~ors such as Byr011, Flaubert, and Pushlci~~. During the late 1960s and into t l ~ e  
1970s he danced seven or eight performawes a week despite sickness or inj~~ry. 
Maybarduk notes that he seemed "su~perl~uman." Such details appearing tl~rough- 
out t l~e  book co~~tribute to t l~e  "rags-to-riches" tl~eme that characterizes tlus memoir: 
she repeatedly emphasizes that Nureyev's success was due to "old-fasluoned hard 
work" as much as to his natural talent. 

" N o t l ~ ~ g  happens ~udess you make it happen - even if you have awesome 
talent!" Such quotatio~ls from Nureyev, along with repeated descriptio~~s of lus ex- 
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acting self-discipline, may make Maybarduk's portrait of the dancer seein too ide- 
alized to tl~ose readers familiar wit11 press coverage of lus bad temper and contro- 
versial perso~~al  life. Maybarduk states in t l ~ e  introduction that her memoir "is not 
a tell-all about his private life." Her account of Nureyev's "professional" life has 
resulted in a book that e~nphasizes lus acco~nplislune~~ts in dance. Wit11 over 70 
black-artd-white pl~otographs of N~weyev bot11 off and 011 stage, a brief cl~art  out- 
l u k ~ g  ballet history, a ~ ~ d  a glossary of ballet terms, the book is djxected mainly at 
y o ~ u ~ g  readers, female a ~ ~ d  male. (Nureyev was t l~e dancer to re-establish Inale lead- 
ing roles equal to female ones UI ballet.) However, older readers will also enjoy 
Maybardult's anecdotes about Nureyev. 
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Rich Parables for Children and Adults 

Tlze Wolf of Gzibbio. Michael Bedard. Illus. Murray IGnber. Stoddart IGds, 2001.24 
pp. $19.95 clotl~. ISBN 0-77373-250-0. Tlze Floatiizg Orchard. Troon Harrison. Illus. 
Miranda Jones. T~~ndra,  2000.32 pp. $19.99 clotl~. ISBN 0-88776-439-8. 

These two books offer rich parables: one retells ~ I I  old legend, wlde t l ~ e  second 
offers a new and poignant tale of change. Like any good parable, both books strad- 
dle t11e worlds of ad~dt l~ood and clddl~ood, explaining wit11 sensitivity and sim- 
plicity t l ~ e  cl~allenges of human life. 

Tlze Wolf of Gubbio, ~Iominated for a 2001 Governor General's Award for its il- 
lustrations, reworks a legend about St. Francis arriving in the Italian town of G ~ ~ b b i o  
and e ~ ~ c o ~ u ~ t e r u ~ g  there a wolf who has been terrorizu~g t l ~ e  town. Alt11oug11 the 
story has existed in various versions since 1226, all versions pivot 011 t l ~ e  central 
moment when vulnerable St. Francis co~~fronts a 11~u1gry and misui~derstood wolf 
wit11 n o t l ~ ~ g  but trust. \A%en he colIrrinces t l ~ e  townspeople to feed the wolf, they 
placate t l ~ e  awful horror that was in their inidst. Micl~ael Bedard's narrative does 
not dismiss the religious elements of the story, introducing St. Francis as the 
Poverello, t l ~ e  leader of "a ragged band of strangers" who are "barefoot" but likely 
miracle workers. He also asserts the lustorical veracity of the story, pointing out ~II  

an afterword that a large wolf's sltull was found ~utder a c l ~ ~ ~ r c h  floor ~II Gubbio in 
1873. However, the story affects most at the level of parable. It tells us in p o w e r f ~ ~ l  
images that we sl~ould confront violence not wit11 more violence but wit11 trust and 
creativity. Bedard invents a new narrator for the story, a y o ~ u ~ g  boy of G~~bbio ,  a ~ d  
we meet l k n  0x1 the last page of the book feeding t l ~ e  large a11d 11~u1gry wolf. Shap- 
ing the legend in this way inakes it a plea for peace and ~u~derstanding from t l ~ e  
voice of a cluld whose trust and innocence mirrors that of t l ~ e  Poverello. The illus- 
trations by Murray IGnber are indeed ~LII~~IIOLIS. One of t l ~ e  paintings focuses on 
t l ~ e  moment of t l ~ e  meeting between St. Francis and the wolf; packed wit11 tension, 
it is a11 ideal s~~bject for artistic represe~~tatioi-t. (Robert ICaltagamilt, an artist from 
tile Oji-Cree reserve in Sanciy Laite, Ontano, has aiso tacided tius narrative mo- 
ment very successfully.) IGnber's paintings slune fort11 wit11 t11e Mediterranean 
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