
our competitive society) the main protagonist is thrilled to receive third prize for 
her pumpkin, rather than being upset because she hasn't taken first place. 
Unfortunately, the protagonist's friends are introduced in a manner which fails 
to identify ihem (who is who?) and as all the characters remain undeveloped 
throughout the story, the reader feels uninvolved with them. 

Lott's watercolours are, as always, masterfully executed. However, their 
softness (so suitable for coastal themes) fails to do justice to the verve and brilliance 
of a fair. 

Similarly, McFarlane's lyrical prose fails to capture the brash, noisy 
excitement of her subject matter; frequently lapsing into lists of tractor manufac- 
turers or purnpkinvarieties. While adults may find these details add authenticity, 
children may find them merely boring. The exclusion of even a mention of the 
midway seems a significant omission; surely in children's memories cotton candy 
rates as highly as steers and zucchini. Tlus book seems too prosaic in its treatment 
of a colourful, fascinating subject matter. It may be most appreciated in class- 
rooms where its sophisticated vocabulary will be an asset to any study unit 
dealing with rural matters. 

Troon Harrison is a poet, and the author of several picture books, including Aaron's Azvfiil 
Allergies (Kids Can Press, 1996), and Lavender M o o n  (Annick Press, 1997). 

Molly'sBreakfast, Molly's CZothes,Molly's Toys,Molly'sBath. Mireille Levert. 
Illus. author. Annick Press 1997. Unpag. $4.95 each, board. ISBNs 1-55037-422-2, 
1-55037-424-9,l-55037-426-5,l-55037-428-1. 

This lovely series is a translation from the French, where Molly Bear is actually 
Charlotte Bear. MireiUe Levert is the Governor General's award-winning illustra- 
tor of the Mrs. Ming series. Each book presents a simple full-page illustration of 
a single object related to the four themes: breakfast, getting dressed, playing, 
having a bath. The illustrations are big and clear, easily recognizable. On the final 
two-page spread, the child is invited to find the various objects which are not 
always easy to find. For example, Molly's shirt in Molly's Clotlzes is well-hidden 
underneath her jacket, with only the bow showing at her neck. This means that 
the books will remain challenging for longer. 

The fabulous illustrations are the best part of the book. The colours Levert 
chooses are unusual, rich, warm, and softer than you often find in children's 
illustration, but still bright enough to attract toddlers' eyes. These are books that 
adults will not mind opening the myriad times a toddler demands. The edges of 
the books are a wavy die-cut which makes the book an interesting object to 
manipulate. They are small and lightweight compared to many board books. This 
is both an advantage and a disadvantage. Because they're light, they're easier for 
small hands to handle; the weight is a result of thinpages, however, which means 
the reader is often turning more than one page at once. This is a small complaint, 
though, as overall, this is an excellent set of books. 

Laura Macleod is an editor with UBC Press. 
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