
acting self-discipline, may make Maybarduk's portrait of the dancer seein too ide- 
alized to tl~ose readers familiar wit11 press coverage of lus bad temper and contro- 
versial perso~~al  life. Maybarduk states in t l ~ e  introduction that her memoir "is not 
a tell-all about his private life." Her account of Nureyev's "professional" life has 
resulted in a book that e~nphasizes lus acco~nplislune~~ts in dance. Wit11 over 70 
black-artd-white pl~otographs of N~weyev bot11 off and 011 stage, a brief cl~art  out- 
l u k ~ g  ballet history, a ~ ~ d  a glossary of ballet terms, the book is djxected mainly at 
y o ~ u ~ g  readers, female a ~ ~ d  male. (Nureyev was t l~e dancer to re-establish Inale lead- 
ing roles equal to female ones UI ballet.) However, older readers will also enjoy 
Maybardult's anecdotes about Nureyev. 

Wendy Tlzoiizpsoiz is zuorlcing oiz n Mnster's Degree iiz Eizglislz nt Siiizoiz Frnser Lliziver- 
sity. 

Rich Parables for Children and Adults 

Tlze Wolf of Gzibbio. Michael Bedard. Illus. Murray IGnber. Stoddart IGds, 2001.24 
pp. $19.95 clotl~. ISBN 0-77373-250-0. Tlze Floatiizg Orchard. Troon Harrison. Illus. 
Miranda Jones. T~~ndra,  2000.32 pp. $19.99 clotl~. ISBN 0-88776-439-8. 

These two books offer rich parables: one retells ~ I I  old legend, wlde t l ~ e  second 
offers a new and poignant tale of change. Like any good parable, both books strad- 
dle t11e worlds of ad~dt l~ood and clddl~ood, explaining wit11 sensitivity and sim- 
plicity t l ~ e  cl~allenges of human life. 

Tlze Wolf of Gubbio, ~Iominated for a 2001 Governor General's Award for its il- 
lustrations, reworks a legend about St. Francis arriving in the Italian town of G ~ ~ b b i o  
and e ~ ~ c o ~ u ~ t e r u ~ g  there a wolf who has been terrorizu~g t l ~ e  town. Alt11oug11 the 
story has existed in various versions since 1226, all versions pivot 011 t l ~ e  central 
moment when vulnerable St. Francis co~~fronts a 11~u1gry and misui~derstood wolf 
wit11 n o t l ~ ~ g  but trust. \A%en he colIrrinces t l ~ e  townspeople to feed the wolf, they 
placate t l ~ e  awful horror that was in their inidst. Micl~ael Bedard's narrative does 
not dismiss the religious elements of the story, introducing St. Francis as the 
Poverello, t l ~ e  leader of "a ragged band of strangers" who are "barefoot" but likely 
miracle workers. He also asserts the lustorical veracity of the story, pointing out ~II  

an afterword that a large wolf's sltull was found ~utder a c l ~ ~ ~ r c h  floor ~II Gubbio in 
1873. However, the story affects most at the level of parable. It tells us in p o w e r f ~ ~ l  
images that we sl~ould confront violence not wit11 more violence but wit11 trust and 
creativity. Bedard invents a new narrator for the story, a y o ~ u ~ g  boy of G~~bbio ,  a ~ d  
we meet l k n  0x1 the last page of the book feeding t l ~ e  large a11d 11~u1gry wolf. Shap- 
ing the legend in this way inakes it a plea for peace and ~u~derstanding from t l ~ e  
voice of a cluld whose trust and innocence mirrors that of t l ~ e  Poverello. The illus- 
trations by Murray IGnber are indeed ~LII~~IIOLIS. One of t l ~ e  paintings focuses on 
t l ~ e  moment of t l ~ e  meeting between St. Francis and the wolf; packed wit11 tension, 
it is a11 ideal s~~bject for artistic represe~~tatioi-t. (Robert ICaltagamilt, an artist from 
tile Oji-Cree reserve in Sanciy Laite, Ontano, has aiso tacided tius narrative mo- 
ment very successfully.) IGnber's paintings slune fort11 wit11 t11e Mediterranean 
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light of a11 Italian village artd glower wit11 t l ~ e  primeval forest palette of fairy tales. 
Troon Harrison creates a hau~lting parable about the inevitability of c11a1ge UI 

Tlze Flontiizg Orclznrd. The main character is Damson, inheritor of l ~ e r  family's inagi- 
cal plum orchard, a place she plans to never leave. During a terrible flood, t l ~ e  l~ero 
Bartlett arrives. Tlus pear farmer coi~vinces her to cut down t l ~ e  tallest, most magi- 
cal pluin tree in order to inalte a inast for t l~e  boat that will carry Da~nsort a i d  l ~ e r  
animals to safety. S11e does so regretf~~lly and the boat carries Damson and Bartlett 
to a new land where they begin anew, creating XI orchard of pear trees plum 
trees for t l ~ e k  daugl~tel; Anjou Victoria, to u111abit. When Ai~jou says &at she will 
never leave this home, t l~e narrator coi~cludes wit11 t l ~ e  inoral of t l ~ e  story: "She 
&&~'t  know yet that Life is full of s~uprises." T l~e  illustrations by Miranda Jones are 
well integrated, a inagical was11 of purples and blues, and each picture is framed, 
somewl~at lilce the art of Jan Brett. 

Topics of loss and cl~ange are dealt wit11 gently a ~ d  imaginatively ~II  T11e Flont- 
iizg Orclznrd. The 11erou1e Dams011 never forgets 11er origins and instead feels nostal- 
gia for tl~em; tl~ere is no glossing over t l ~ e  loss of cl~ildl~ood in tlus text, and, UI fact, 
those feelings of pain are tra~sfonnative. 011 the other 11a11d, tl~ere is nothing heavy- 
11a11ded in tlle treatment of these topics. The ideal audience for tlus text will be 
those readers who are at once ~II and out of cl~ildl~ood, able to imagine tl~einselves 
at a point in the f ~ ~ t u r e  w11ei-1 their cl-tild~ood will be a memory. 111 Tlze Flonfiizg 
O~hnrc l  and UI TIie Wolf of Gz~bbio, sensitive y o ~ u ~ g  readers will see tl~emselves re- 
flected tlwougl~ t l ~ e  eyes of t l~oughtf~~l  adults a ~ d  may begin to recognize the coin- 
plexity and riclu~ess of the world they will inherit as ad~dts. 

I(ntlz1y1z Carter tenclzes E~zglislz nt Wi@id Laurier Lliiiversity. 

Sex and Spirits 

Before Wings. Bet11 Goobie. Orca, 2000.203 pp. $8.95 paper. ISBN 1-55143-163-7. 

Before Wiizgs bravely confronts two issues about wluc11 adults resist tall&Ig to their 
teenagers: deat l~ a ~ d  sex. Adrien is fifteen years old and sure sl~e's going to die a ~ y  
monIent. She may be right, 11avi11g suffered a brain aneurysm two years previously. 
Adrien has been treated as a fragile object, even by herself, so it's a good t1~1g that 
she's sent to work at ALUI~ Erin's sulniner camp. ALUI~ Erin doesn't baby her; as 
Adriel1 finds out, she has her ow11 deinoi~s 01; we sl~ould say, spirits. Since her 
aneurysm, Adrien has seen spirits a ~ d  has felt a strong pull to the spirit world. 
Startding between worlds maltes it "difficult to focus on the here and now." 

Goobie's roots as a poet are evident everywhere. Her lyrical style is at once 
compelling a ~ d  leisurely. Goobie inoves smootl~ly to coiu~ect the dots between the 
natural world, Adriei~, u ~ d  t l ~ e  spirit world: "Again, the l i g h h ~ i ~ ~ g  forlted t l~e  entire 
horizoil. It was like w a t c l ~ ~ g  her ow11 brain, t l ~ e  luufe lines of electricity that sliced 
tlvoug11 its heavy mass. Come, t l ~ e  sky was calling her into the gray pulp of its 
brain, t l ~ e  dazzle of its forlted curre~~ts." The use of t l ~ e  mayfly as a metaphor for the 
ephen~eral worics weii. 

Goobie brings to life the anger a ~ d  morbidity of t l ~ e  typical teenager. Adrien's 


