
board. The  superstitious captain loves routine and distrusts females; the girl, for 
her part, embodies the intuition and adaptability that are truly r e q ~ k e d  to live in 
unity  w i t h  the ~u~predictable ocean. 

Remniniscent o f  Tlze Riiize of tlze Aizcieizt Mnriizer, the plot o f  Tlze Good Coiizpnizioiz 
turns 011 a willful act o f  rejection, the results o f  w h i c l ~  rebound painfully o n  the 
does, eventually to his spiritual benefit. Hoping to free himself f rom the bad luclc 
that a woman  o n  slupboard will s ~ u e l y  bring, the captain ~ u ~ c e r e m o ~ u o u s l y  d u m p s  
the y o ~ u ~ g  intruder at the nearest port. Tlus, o f  course, is w h e n  lus bad luck begins. 
The  echo o f  Coleridge is  ~~runistalteable when  the girl dreams the same dream as 
t he  captain and his crew: "The sl~ared dream carried the  f ishermen and t he  
redheaded girl together o n  a boat which became a bird that flew lug11 above a storm, 
then  floated easily o n  the great swells o f  the sea." Just as the act o f  spontaneously 
blessing - where once he  had show11 c o ~ ~ t e m p t  - releases the Ancient Mariner 
f rom  his spiritual exile, so the captain is reclaimed f rom a deadly storm b y  a mo-  
men t  o f  compassioi~ for the girl he  n o w  imagines he  sees tossed b y  the wild ocean. 
The  interruption she has created UI the captain's life shows the limitations o f  the 
routines he  had lived b y  as well as the importance o f  being open to change. Joan 
S1toga11 uses their e n c o ~ u ~ t e r  to vividly illustrate h o w  a strength can become a wea l -  
ness and a perceived wealmess a strength. 

Despite their complexity and depth, both these boolcs are intended - and are 
suitable - for eight- t o  ten-year-olds. The  ideas o f  order, necessity, a i d  change are 
conveyed in a fashion that allows the reader t o  consider a single part o f  the pattern 
or the greater whole that the parts comprise. Since tlus is, b y  and large, the w a y  w e  
~nalce sense o f  the world, bo th  Tlze Great Race and Tlze Good Coiizpaizioiz are likely t o  
suggest some o f  those intriguing co~u~ect ions  between reading and experience that 
t he  best children's literatwe can help u s  t o  discover. 

H i l a l y  l h n l e r  teaclzes Eizglislz nt the Uizi~ersity of British Colz~iizbia. 

C1nl.n'~ W n r .  I<athy I<acer. Holocaust Rememnbrance Boolc for Y O L U I ~  Readers. Sec- 
ond Story, 2001.196 pp. $6.95 paper. ISBN 1-896764-42-8. Daziglzter of L i g h t .  martha 
attema. IULIS. Steplieen McCall~un. Orca, 2001. 133 pp. $6.95 paper. ISBN 1-55143- 
179-3. 

III late 1944, inore than four years after the Nazis occupied the Netherlands and 
t w o  weelts after the Nazis cut the electricity, Ria, the nine-year-old protagonist o f  
martha attema's Dauglzter oflight, worries about her motlier's pregnancy. C o ~ ~ v i n c e d  
that without electricity her mother cannot give birth safely, Ria decides t o  c o ~ i f r o ~ ~ t  
the  mayor. She does tlus despite her father's warning that such "recldess action" 
will endanger t h e m  all; Ria's family is not  Jewish, bu t  her father is  in luding and the 
mayor is  believed t o  b e  a Nazi sympatluzer and possible collaborator. Yet Ria's 
"recldess action" proves far fro111 futile. Sneaking into the city hall, she overl~ears 
t he  Nazi  plan t o  raid a neighbour's home where they rightly suspect that Jews  are 
ludden.  By the t ime that the mayor complies w i t h  Ria's req~lest and restores the  
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electricity, Ria has learned that far more is at stalte t11m tlxe safe delivery of lxer 
sibling. 

Basing t l ~ e  novel on a war memoir in w11icl1 the baby's father made t11e same 
request to t l ~ e  mayor, attema maltes l ~ e r  protagonist a child a ~ d  implies that the 
mayor responds to t l~e cldd's req~~es t  because she remnh~ds l ~ n  of lus daughter. 
Althougl~ atterna asserts tlxat "small events like those in tlus story of light gave 
people l~ope," she gives her readers far more tl1a11 a simple 11opefi11 narrative. The 
plot empl~asizes tlxat liia's misguided adventure saves some lives only by accident. 
By insisting 011 tlus, attelna avoids a wealuxess of mucl~ Holocaust fiction for y o ~ u ~ g  
readers, books in wlucl~ our longing to give cluldren lxeroic and exciting adverxt~we 
stories about t l ~ e  Holocaust overcolnes our adult lu~owledge of a Inore pa inf~~l  his- 
torical reality. III addition, even tl1oug11 Dnz~glzter ofLiglzt has t l ~ e  predictable happy 
ending in t l~at  Ria's motl~er gives birtlx s~~ccess f~~l ly  a11d tlxe baby's arrival coin- 
cides wit11 tlxe moment that t l ~ e  mayor temporarily turns on the lights, attelna q ~ ~ a l i -  
fies the h-i~unph of this ending by COII~~IILI~II~ her story after the ligl~ts once again 
go out. 

Not only are we never certain why the mayor restores tlxe electricity, but we are 
also left in t l ~ e  dark about his motives for later visiting the family and retumilxg a 
locltet Ria had accidentally left b e l ~ x d  in lus office. The locltet l ~ a d  once belonged 
to Ria's best friend, a Jewish cluld, who has been deported. The mayor's bel~aviour 
puzzles Ria. Dismissing anti-Semitic rules as "crazy," Ria is also ~uxable to comnpre- 
hend w11y t11e mayor would help her family but not help Rachel's. Esselxtially ell- 
dorsing Ria's co~&sion, t l ~ e  novel is unable to answer Ria's q~~estions: "War did 
not make any sense." III a novel UI wluclx "grown-up t d t "  about the concentration 
camps is cut off with ellipses, attema foregrounds t l ~ e  irrational nature of the may- 
or's bel~aviour and thereby cl~allenges l ~ e r  readers to ask similar questions. Yet 
attema, perhaps sensitive to the age of her implied readers, hesitates to probe very 
far. When Ria is ~mable comprehertd t l ~ e  mayor's col~tradictory bel~aviour, she sets 
her question aside; it is "too hard to tick about." 

At what age do suc11 q~~estions become easier to t l ~ d t  about? attema's p ~ ~ b -  
lislxer recorrunellds Dauglxter of Liglxt for ages seven to eleven; in contrast, Second 
Story Press recomne~~ds  tlxe first boolt ~ I I  their Holocaust Reme~nbrance Series for 
YOLUI~ Readers, ICatIxy ICacer's Clnm's Wnr, for ages ten axd up. Clnrn's Wnr is less 
hesita~t to address difficult Holocaust questions. The novel tells the story of a Czech 
Jewish family (tleteen-year-old Clara Berg, lxer parents, axd her eleven-year-old 
brother Peter) sent to Terezh in Marc11 1943. A camp used by the Nazis to house 
Jews before sending the majority to tlxe death camps, Terezin is also ~xotorious for 
its fiuxction UI Nazi propaganda as a model gl~etto. hx her preface and autl~or's 
note, ICacer lneticulously presents this lustorical baclcgro~uid and clarifies t l ~ e  rela- 
tion between lustory and t l~e  fictitious elements of lxer text. Tlxe preface bluntly 
tells us that o ~ d y  132 cluldre~~ s~wvived Terezllx. T11us in imagining the story of one 
of those cluld suwivors, ICacer recognizes that she has a dilemma - how C ~ I  she 
tell the story of one cluld's survival w i t h  the expectations of cluldrelx's literature, 
i.e., that cluld protagonists survive because they learn to make the right choices, 
that evil is defeated, tlxat "faitlx," "co~wage," and "hope" - all mentioned ~I I  t l ~ e  
preface - are u1uversals that t r i ~ m p l ~  always? 

Kacei's soiuiiu~~ is tu trar~sier her narrative dilemma TO her heroine. Tiwouglx 
the use of a narrator who constaxtly explains what Clara is t l ~ d & ~ g ,  even if it is 
only to clarify that what Clara experiences at Terezin is "too rn~~clx for [her] to LUI- 
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dersta~d," ICacer gives her heroine precocious insight and a deep skepticism about 
what she sees at the camp. And because Clara is suspicious about tl~e educational 
and culh~ral possibilities available at Terezin, readers are allowed to question also. 
So when Clara is given a role UI Hans Krksa's opera, Bn~~zdibnr ,  and then is part of 
the cast that performs the opera for the June 1944 visit by the Red Cross, readers are 
behind the scene, wrencl~~gly  aware of t l~e larger theatrical performance forced 
upon the camp idlabitants by the Nazis. Initially the clddren dream that they can 
use tlle visit to inform the Red Cross about t l~e  reality of their conditions. But Kacer 
c o ~ ~ v i ~ ~ c i ~ ~ g l y  conveys the impossibility of this dream and demonstrates 11ow the 
very excellence of the perfor~nance is itself a defeat. Tl~e more the Red Cross is 
impressed by what they see, t l~e more Clara and t l~e other performers despair. III 
this way, ICacer does not simply celebrate the performances of Brzllidibnr, but 
foregrounds her dile~nrna and our own. How do we write about/respond to the 
artistic accomplislunents that toolc place in Terezin? When Clara first hears t l~e op- 
era's plot, she is "t~ansfixed" by its "u-tnocent but important message." Yet l~e r  con- 
viction that its plot allegorically represents "a group of cluldren banding together 
to defeat one wicked person, the evil Adolf Hitler," is short-lived. Like Clara who is 
ainbivalent about planting flowers in Terezin "to fool the visitors" but longs for the 
beauty that the flowers represent, t l~e cl~ild performers themselves recognize t l~e  
opera's fiu~ction as temporary escape at best. Readers will share their ambivalence: 
the opera is wonderful, but Terezin is still Terezu~. 

Kacer quotes an actual review of Brundibm that concludes: "Tlze children linve 
ioo?z." Originally p~~blished ~ I I  Vedeliz, t l~e clddren's secret magazine in tl~e camp, 
the review expresses the hope of those who did not yet know their fate. But Kacer 
knows theh fate, and, immediately following the review, she writes a x  accotult of 
cast members receiving deportation orders. ICacer refuses to indulge t l~e easy clicl16 
that the triumnpl~ of art keeps Clara alive. Repeatedly we see that participation in 
Br~u~dibar lceeps no one alive. Clara is simply lucky. ICacer knows that Clara's story 
is exceptional - t l~e real clddrei~ did not defeat Hitler - a ~ d  she doesn't let her 
readers forget it. 

Ad~ierzrze Icertzer is n professor of E~zglish nt tlie University of Cnlgnry ntid the nuthor of 
M y  Motlzer's Voice: Clzildrelz, Literntzlre, nizd the Holocnzrst (Bmndviem Press, 2002). 

Of Cheechaltos and Sourdoughs: The Lure of the IClondilte 

Destilzntiolz Gold. J~llie Lawson. Orca, 2001.224 pp. $19.95 cloth, $8.95 paper. ISBN 
1-55143-155-6,l-55143-157-2. 

It is late July ~ I I  1897, and a y o ~ u ~ g  sixteen-year-old boy is off to seek lus fortune in 
the IUondike Gold RLIS~I, convinced that he can save his mother and sister from t l~e  
debts precipitated by his father's untimely death. And he of course succeeds, but 
t11e11, was there really any d o ~ ~ b t ?  

T,A+z, aCt.L:pJy, y-dte 3 hjt! In Fesfi?z&fi?z Gfi!d, &it;.!: Cn!l~~j>ia's awar&wk_nFnu 
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cl~ildren's writer Julie Lawson does not provide a fairy tale version of this seminal 
event UI western Canadian l~istory. III fact, she suggests that this journey is one that 


