
"I've tl~ought of someone, and I'm very certain 
That SHE will not want to be part of the show. 
She will be happy to sit down. I laow." (25) 

Pl~oebe Gihnm's playful gouacl~e and pencil illustrations provide a colour- 
fill, swirling accol l~pal~nent  to the text's b o ~ u ~ c y  rl~yining couplets UI Tlie Secret 
Si~rprise. AII establisl~ed artist before she became a writer, Gilinan's wl~imsical 
drawings are replete wit11 expressive faces, snippets from other G i l m a ~  stories, a ~ ~ d  
delicate surprises. It's ~ L U I  to follow the miscluevo~~s antics of Jillian's oln1liprese11t 
lutte11 - a would-be four-footed thespian. Readers wisl-Liug to emulate Jillian's 
Secret Sziryrise will also discover therein Gilll~an's engaging original playlet Tlie 
Chiclceiz Princess (complete wit11 text and autl~or's permission for homegrown pro- 
ductions), as well a myriad of creative staging suggestions f o ~ u ~ d  at Phoebe's en- 
closed website address. 

Snrnlz Gibso~z-B~ny is nii A d j ~ ~ i z c f  Professor iiz tlle Depnrtiiieiit of Drniiin nt Queeii's 
Lbziaersity, zuliere slie tenclzes Yoi~izg People's Tlientlr nizcl collective crentioiz. A specinlist 
iiz Eizglislz-Cnizndinii Tlientre for Y o ~ ~ i z g  Audieiices, slle zulate lzer doctoral tllesis oiz Vnii- 
couver plnyzuriglzt Deizizis Fooiz (Grndunte Ceiztre for the Stz~dy of Drniiin, Lliiiversity of 
Toroizto, 1992). C~~rrei i t ly  coiilpiliilg nil iizdes nizd guide to "cllild ndvocncy drniiln" iri 
Cnizndn, she lives iii I<iiigstoii, Oiztario, ruitli ller lzi~sbnizd Cnrl nizd their clzildreiz Eiiiiirn (6 )  
nizd Jniiies (4). 

I Werzt t o  tlze Bay. Ruth Miller. Illus. Martine Gourbault. Kids Can, 1998. 22 pp. 
$12.95. ISBN 1-55074-498-4. 

I Weizt to the Bay is a q~liet Little boolc of soft pencil colour drawings and silnple verse. 
It tells t l~e  story of a boolush-loolci~~g boy who goes out on a bay UI his dinghy UI 

search of frogs. Frogs escape his notice (though t11ey are everywhere UI Gouhault's 
illustrations) but 11e does see a numnber of other creatures, i~~cluding a blue heron, 



loon, snake, and dragonfly. The verse is predominantly iambic ("I sat by the water 
urtder a tree. / I stayed as quiet as I could be") rather than t11e percussive or 
galloping verse we tend to associate witli short cl~ildren's poems, but it includes 
plenty of aiapests, and t l ~ ~ l s  aclueves a ligl~tness that is matcl~ed by tlie illushations. 
The shengtl~ of tlus boolc lies UI its gentleness: Me boy's moon-shaped face, wit11 its 
tluclc glasses a ~ d  hu~l~ble  smile, suggests a sweet temper and quiet c~riosity; t l ~ e  
absence of stsaigl~t lines; the graininess of crayon atop rougldy-textured paper a ~ d  
the muted colours (wl1ic11 11-talce it seem as t l~ough we are loolchg at tliis boy 
tlwougl~ gauze or a screen door); and the pencl~ant for vertical lines (reeds, bees) 
that sl~oot up into the drawing to quiclcly bend, curl, a i d  tip give t l~e illustratiol~s a 
curious vitality: tile pictures seem to allnost jiggle (the way Raymond Briggs's The  
Sriozurrznr~ does). Gombault's use of frames UI almost every spread accentuates the 
gentle calm of the story by keeping activity tidy and contsolled. She does have 
creah~res movu~g out of her fralnes, but the energy created thereby is p layf~~l  
rather tlian dishubhg. Tlus is an intelligently-designed boolc whose co~~temnplative 
tone malces it suitable bedtime reading. 

Ma1.i~ C. Davis tenches Eizglisll liternfl~re nt tlze Lbzivewity of Wester11 Oiitnrio n1zd CO- 

edits this joz~riznl. 
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