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Tlus visually attractive C D  product froin t l ~ e  L.M. Montgomery Ii~stihite (LMMS) 
has all t l ~ e  design features that can be wrung out  o f  t11e Macromind Director soft- 
ware. W i t h  its Inai-ty w o i ~ d e r f ~ ~ l  gems o f  audio a i d  video fro111 various sources, The 
Beizd gives what  it pro~nises wit11 its exclusive photos and interviews in addition to 
its "guided tour tlwougl~ journals, scrapbooks, handiworlc & memorabilia." And 
according to their media page <htQ://www.upei.ca/-lmmi/media.hhnl> it has 
enough awards - from t l ~ e  Baddeclc Ii~temational N e w  Media Festival, the U.S. 
International F i h n  & Video Festival, the Association for Media Teclu~ology i n  Edu- 
cation in Canada (AMTEC),  as well as t11e Atlantic N e w  Media Award for Creativity 
- to  prove it. 

The  difficulty wit11 The Bend is wit11 what  it  is not. The  LMMI's media page 
claiills its C D  is designed for scholars, fans, school children, m d  graduate students, 
but  t11i11gs d o  not work as promised. A myriad o f  design flaws, omissions, artd 
errors inar t11e CD's usek~lr~ess  as a scl~olarly or pedagogically valuable resource, 
wlule its problems wit11 navigation and ii~teriial logic would collfuse a casual user. 
For instance, the C D  begins wit11 a choice between "Wai~da Wyatt  Tribute," a video 
about the  project's major f ~ u ~ d e r ,  the Wyat t  Fo~u~dat ion ,  and "The Beid i n  t11e 
Road." I t  m a y  be  ~ u ~ c l e a r  to some viewers that Wanda Wyat t  is not a11 integral part 
o f  the LMM colmn~uuty.  This sort o f  amnbipity plagues the CD, resulting i11 a level 
o f  disco~nfort  regarding the content. 

Further, t l ~ e  main body  o f  the C D  is difficult to  navigate. Long texts must  
be cliclced tlwoug11 one line at a tirne witl-tout a proper scroll bar. There is no site 
map,  searcl~ f~u~c t i ons ,  or boolcmarlci~~g - all one would expect f rom a twenty- 
first-century product. Many image captiolis stay b e l ~ ~ d  long after the ilnages have 
changed. Video quality, lilce t l ~ e  images, is a d e q ~ ~ a t e ,  bu t  not scl~olarly or arcluval. 
Some images are as lnundane as photographs o f  the LMMI office s taf f .  Instead o f  
liig11-quality images o f  first edition boolc covers, w e  have sepia-toned outlii~es as 
baclcground to text, which is less t l ~ a n  useful.  Overall, layout and design are not 
consistent, as navigation ele~nertts 1nove about the screen, and you mus t  cliclc 011 a 
lef t - facu~g arrow to access a lhdc to the right. There is 110 w a y  to easily scroll tlwough 
the long lists o f  text or to move  to the top o f  a page, nor are there any lceyword 
searching facilities. After finding a wonderful video clip o f  Montgo~nery's grand- 
son David Macdonald, w e  have searched i n  vain to find it  again. 

T l ~ e  section about LMM a i d  Japan is restricted to a single paragraph that is 
not only wrong but  w o n d e r f ~ ~ l l y  illadequate. Despite what  t l ~ e  CD claims, there is 
110 nursing scl~ool named for LMM or h e ,  t l ~ough  t l ~ e  Bell Galcuen Bell Sogo 
Fuluslu S e ~ u n o n  Galcko nursing scl~ool <http://www.l~arenet.ne.jp/ber~~seii> is 
~ u c l u ~ a m e d  "The School o f  Green Gables." As  well, t11e Aiuw Academy <11tQ:// 
aiu~eacadelny.com> is listed elsewhere as being i n  Tolcyo, even t11ough it  is i n  
Fulcuoka, 1,100 lcln away. As wit11 other sections, content is vague and unsup- 
ported, here, s ~ l ~ ~ i e n ~ e r d a i  rrtc1teriai is mereiy a sii~gie jr i~ougi~ very lucej interview 
wit11 Terry ICainilcawa, w h o  lives UI PEI, telling o f  what  drew l-ter to t l ~ e  place. There 
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are no references, statistics, or fach~al information relating to the socio-politics of 
Anne in Japan, to the tourisln industry, nor to t l~e  deptl~ of the fondness the Japa- 
nese have for Anne and PEI. 

The Learning section is limited to Selective Bibliograpl~y, Web Resources, 
and Holdings Locations. The bibliography llas no ability to save or copy t l ~ e  con- 
tent, and there is no hot u~dexing between t l ~ e  index and t l~e  fuller references. In the 
Impact section, both Education & Canadian Identity lulks go to a single "Educatio~~ 
and Canadian Identity" section; tl1oug11 t l ~ e  User Guide says that clicking 011 "Edu- 
cation" will lead to q~~estions, these could not be found. As well, bot11 Licensing and 
Legal Iinpact links go to a single place, leaving us to wonder why t l~e advertised 
"sevei~ main s~~bject 11eadi11gs" lead to only five s~~bjects. Mea~wlule, the bibliogra- 
phy is not sufficiently coinpendious to be of value to a researcher who requires 
detailed accuracy. The film section is rife wit11 errors that could be corrected by 
visiting the Internet Movie Database (l~ttp://www.i~l~db.com) or by consulti~~g 
Be~~jamin Lefebvre's filmograpl~y UI CCL 99. For example, the 1919 a ~ d  1934 film 
adaptatioi~s give incorrect inforll~atio~~ (corrections ~ I I  square brackets): 

Aizize of Greeii Gnbles. Dir. U ~ d u ~ o w n  [William Desmoi~d Taylor]. Realert 
[Realart], 1919. 

Aiiiie of Greeiz Gnbles. Dir. Sam Mint2 [George Nicl~olls Jr.; Screen Play by 
Sam W ~ t z ] .  RKO Pich~res [RKO Radio Pich~res], 1934. 

And the proilused hotlinks are not hot at all, just a list of URLs wit11 titles. 
No a~u~otation or evaluation. Soll~e links have moved 1nore t l ~ a n  tlvee years ago, 
wlule other important sites are missing. III terms of contei~t, t11e most obvious - 
and ~u~conscionable - omissioi~ is the lack of f ~ ~ l l ,  searchable text of all of LMM's 
worlcs that are out of copyrigl~t. 

All in all, tlus CD is a very nice visual diversioi~, a must-have for the com- 
plete collector. T11oug11 it oi~ly SLUIS on Windows PCs, it is far superior to the previ- 
ous CD offering in the field of LMM studies reviewed ~II CCL 91-92. But as LMM 
says of Gilbert "having tried to please both sides, succeeded, as is usual and emi- 
nently right, UI pleasing neitl~er" (Aizlze of Avoizlen, c11. 4), Tlze Beizil iiz tlie Rond: Aiz 
Iizaitntiori to tlie World ni~d Wor1cofL.M. MoiltgorrzeryTA1 leaves us lost, dazed, and a bit 
conf~~sed as to what is going 011. Less time spent pleasing t l ~ e  CDROM awards- 
giving industry and t l ~ e  ku1di11g agencies and Inore tl~ought on the user experience 
w o ~ ~ l d  have left us with a less vaunted but ulhnately Inore interesting and u s e f ~ ~ l  
tool. Anne, herself an educatol; would have proble~ns wit11 this work: too much 
thought given to deligl~t, and not enougl~ to u s e f ~ ~ l  instruction. 

Jnsolz Nolair, PhD (Izttp:/ljnsorirzolnii.~zet) is Sclzolnr ir7 Residence ivitlz 1111. I<r~osvledge 
Media Design bzsti fz~te of tlie Lbliaersity of Toroizto. He tenclzes grnclunte cozrrses irz Eng- 
lislz, TecIi~zolog~~ nlzd Edz~cntiolz, nizd lzns beerz svritirig or1 L.M. Morztgollzely nrld Tech~zol- 
o,q/ for nlrliost n decode. He is presently co-erlitor of The 11lte17rntiolznl Hn~zdbook of 
V i r t z~n l  Learliirzg Elzviroizlizelzts far' I<lz~sver in tlie Netherlnizds. 

Yirkn I<njihn~n, BEd (lzttp://yi~lnzirze.coi~z) is Osborize Collectioiz Assistnlzt evitli the 
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