confi~su~g
and muddy streets of Montreal, on the ox-cart going to L a c l ~ ~~eI,the
I
canoe 011 the Mattawa River, and ui the bustling Great Hall in the stockaded post of
d
Grand Portage (a map of the journey wo~ddhave been useful a ~ interesting).
Readers will also feel that they have been advel~turousin f i ~ u s l ~ai g"chapter
book" of over 100 pages, wlucl~has taken them over the rapids of rivers, tluroug1-1
the fog a i d bugs, a ~ away
d
from treacherous a ~ evil
d adults. However, the "bright
paddles" that symbolize the journey are perhaps a little too bright to be easily
accepted by all readers.

Margaret Stefler teaches iiz tlze Eizglislz Depmtiizeizt nt Trent Uiziversity.

Around the World in One Campfire
Ghostzoise: A Book of Midiziglzt Stoir'es. Ed. Dan Yashinsly. Ragweed, 1997. 223
pp. $14.95 paper. ISBN 0-921556-66-7.A t the Edge:A Book of Risky Stories. Ed. Dan
Yashinsky. Ragweed, 1998. 254 pp. $ paper. ISBN 0-921556-74-8.
Canadian-based storytellers commit their dramatic tales to text in Ghostzuise: A Boolc
of Mid1ziglzt Stories, edited by Dan Yashinsky. As well as originating in the oral
tradition, eaclx stoly seelts to teach a message tlurougl~the use of a supernatural
element or pxanormal occurrence. Many of the stories aclueve the right degree of
mystification to intrigue readers and to provoke an ~msettlingstate of spool&~ess.
However, none is truly frightening despite the i~~troductory
wai+ng.
More aptly, many of the stories detail the wistful collision of spirits from
other reahns wit11 the utterly m~u~dane,
the here a ~ now.
~ d Tellers use humo~u~ I I
many of the pieces to help mal<ea moral point or to ensure a lesson is learned. Still
others, particularly those included UI the section "Reaclc~gAcross," reel wit11 a11
m~eartl-dysadness. In "Ma Yarwood's Wedding Ring," Rita Cox tells a story in
which a murder a ~ robbery
d
is avenged by the victim's deceased husband. The
two spirits collaborate ~ Iorder
I
to recapture fl~eirstolen wedding ring as a demonstration of their enduring love for one aiother.

I17each of the five loosely-tl~emedsections there exists a mix of fable, urban
legend, fail7 auld pourq~~oi
tale. In addition, the telling or writing styles vary so
greatly from one piece to a ~ o t h e rthat at times it is difficult to malce thematic
connections and the overall feel is somewhat disjointed. Ironic as it may be, the
book's strength ultimately lies in its diversity. Stories from different cultures and
rich appeal. Among the most noteworthy are those told
times give the a~tl~ology
in distinctive voice with regional dialects, direct colloq~lialspeech and a rl~ytlunic
pattern of la~guage
through repetition a ~ rhyme.
d
Vivid characterization of Sta-dey
Sparkes's narrator in "The Two Tom Cats," for example, entices the reader with its
~ugenta ~ conspiratorial
d
nature: "One night, when the squids were in, we boys
were down OII the beach wit11 a fire" (59).This authentic oral style trmslates well to
d
the imagination of listener a ~ reader
d
alike.
the page a ~ incites
more recent collection, is a similar project but with
At the Edge, Yashi~~sky's

Cnnndinn Children's Litemhrre 1 Litte'rntlrre cnlzndiei~lzepozrr In jelri~esse

more cohesion tlu.ougl-tout. Yasl~~slty's
introduction is itself a story wherein he
co~-ttextualizestl-te motivation behind the project a-td tl-te role tl-tese written texts
play in tl-tehistory of the oral tradition. F~utl-ter,
he addresses some of the questions
tl-tat surface wl-tel-t traditionally told stories are col-tverted to pru-tt media. He sets
tl-te mood and equips tl-te reader for a better appreciation of tl-tewritten texts a-td of
tl-teir less tangible lives, of language and memory, off the page. Wl-ty write wl-tat is
intended to be spoken aloud to a live audience? Wl-ty interrupt the generational
flow of stoly by coi&GI-tg one versiol-t to tl-te printed page? YaslGI-tslty urges us to
" t l ~ I kof this book as a way-station, a temporary shelter for the stories as tl-tey
move from one voice to tl-te next" (6-7). He encourages readers to put aside the
book and retell tl-te stories by ca-tdlelight or, better yet, a r o ~ u ~a dcozy campfire.
The co~-ttributors'bios and comlnents reveal further mysteries in both
story collections. These end passages are significant for it is here tl-tat one learns tl-te
original source for each tale. Most of the storytellers cite a-toral source, crediting
the people a-td traditions from wlucl-t the stories come. Others refer to written texts
and point out unique aspects of tl-teir partic~lartelling of a tale. Each tells tl-te story
of how he or she found the tale tl-tat is included u-t tl-te book. Ma-ty tell a furtl-ter
story about tl-te oral tradition j1-t tl-teir distinct c o m ~ u u t i e or
s u-t tl-te comn~mities
which ~-turtusedtl-te original tale. Each layer of storytelling worlcs to better frame
both collections.
"Stolytelling is to awaken the 1ni17d," writes contributor Joluu-ty Moses in
lus bio at the back of Ghosteoise. "It is a powerful way to teacl-t cllildren because it
develops their imagination a-td different views of tl-te world" (217). From Native
l
and mystics, botl-t collecElders to renowned urba-t performers to r ~ r a travellers
tions boast a stellar line-up. Tl-teir love a-td respect for the oral tradition equals tl-tat
of the editor and makes for good reading a-td even better telling, for cluldren or
addts.

I<~(listyrzDzirzrziolz enrized n Bnchelor's Degree in Eizglish nizd dlaiizn nt McGill Lbziversity
nizd n Mnster's Degree irz Erzglish litelntz~lsnt tlze Lliziversity of Gi~elplz.Slie is czareizfly
eoritiizg for ckildreiz nizd yoi~izgndz~ltrenders.

The Trouble with Nature

K i t : Tlze Adverztzil*es of n Rnccoolz. Shirley Woods. Illus. Celia Godltin.
Gro~u-tdwood/Douglasand Mcb-ttyre, 1999. 96 pp. $18.95, $7.95 clotl-t, paper. ISBN
0-88899-375-7, 0-88899-376-5.
Shortly before sitting down to write tlus review I went out to feed the c1uclte1-t~.
During the ~ugl-tta raccoon l-tad pried apart a gap u-t tl-te pen a-td killed and partly
eaten a mother hen and her six newly-l-tatched cluclts. As every lteeper of poultry
lmows, raccoons are pl-tenomenally slcilled infiltrators of nearly z-ty structure l-tousu-tg i~el-tsor yom-tg ciucks. They are aiso one of Nature's seriai kiiiers, iciiiu-tg (as do
ma-ty domestic dogs a-td cats) as readily for sport as for food.

* CCL, no. 102, vol. 272

